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The first was as follows..

The envelope was an old one from SF Review:

-aa only KJ Dillon gould.s

I opened ihe envelope, It
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smoll piece of Paper with N0 PA .
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BEATLES .US DIARY,
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magazine vith stories about the Bentles. -
about the Uritinglof a Beatie hit and a story

how the Bentled helped Aug
nging J.S.BACH) :
hasn't spoiled us' story abeut the Beatles.
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"Abide with me." @ 1/6 (cheap), pub. 1950,
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y the Indoneeian Navy, o elipring (not
ald eomient om youth an) age in
lions Bmt Mg, Lowrence, after all,
th esoterie stfnal comzent . hy
@ movie called WESTERD JUNGLE; one nicture of . 3.
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8 Fair to go with this and all like good 1itl
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ohv;ous now, that you were busy, traly o syptoniof many'thiﬁgif"?ghaé for gropes
> peek at mags and playful dirtying of hands v/ ribbon, ; N
Be -ter review, read ond liked.. I have' just -bought 5/- cony. I notice AZRs
here hove dozens at 7/6. Who'LL huekster? Pattbr-offer, me. Good old s
:ﬁuatxalasihn-?gat-aold me with their revief'laa&'jear. Angd a nu, of ¢6hrse, of
*their review or Micheal Baldwbp's. MIRACLE JACK##%2%, of hich they. think highly
and" I wender about kis lst.book, Dut no woke peeking, for I have a time limit
and‘c neet to do cry loc before rearrival of trauspert, tivs
(((#**™  Editer's notes I very much doubt if that Baldwin is our Baldwin, You
know him, of course, but from what-I've seen of Boldwin®s worlk Bis highest
creative work {(literary-wise) would he signing hig name on © cheque))}

Specking of which, 'Ware Bnidvin, who omece wore what he colled beamies. Ask
Doug sometime of the Vodlko he, . B. and Chester ¢istilled apd of Chester's trips
around the ASSEMBLY wiil. his finger stuck. Thirgty., I am. Qver.
to more but loter; in fact wall after business day off work in erder to leave olde
small portauble typer for repaira (hope it works better thon thig, but that's wmaiuniv
disploced ribbon) anyway I huve soe regard for this particulor 1il typer and it's
not costing me rmch, -I hone. -

Yes, well, I've read most of the 2 'zinges and found ayself lecarning somevhat.
Seme things I will croftily not comisent on, of coursc. What with all these nevw
fons spirited, (ub)bonded and otherwise, I fear vertigo. Con I ke Sydney Spy?

Or moybe, Secret Agent XXX13 (o fine old Mercier charncter.) I’11 settle for X-9,
an oldy, surely known overseas. And tell wme, doea 703 bocome 307 anm return trip?
Seems recsemable to get that far? '

(((Bde Quostion is whether 703 returns-at oll, isn’'t it, 703 old bu.idy??)))

As a means of answering the 'zines, perhaps, I‘ve had to resort to "pasteupa”
Well, these were at wy.elbow as it hapnened, - and the feeble excuse is that this wns
far casier them any other effart I could nanage 2y nregent elther at home or
elsewhere. Things are much worse %han inpossible but I'd-rather sizip- the details.

What should I say with all this serious comservative Melbourne type (Tourisn
rears soething) readable critician ecnfronting me. Especinlly as I've had to
retype- 2 or-3 itimes over that feded ribbon and the days-go on, & I'd rother go
boue, maybe to reread quickly or éther things which cail, svill that's neliticae

4th port, to finishk. Tonight, o repeat of "the '1n wbo coul! work miracles’
and touorrow a version of "Thief of B aghdad" W'els? forn for 2md edition of
‘Who's who in fandom.! Decisions! Sinee our doily Sum corries litile on preaent
Scientology case (I've the Tues. Melb, Sun only) X'¢ like anything u might
(easily) fivd. I can visit library sometime, tho'. <“efore I get too thiznety
tonight, let me osk do u know of Pochitt? (Time, Jon 3) Williems did, long ago &
he o toeacher, too. Now to do some’it chout drying uwp, XKjD.

Attached to this, a eclipping headed A GREY-HEADED STOMPI. WOMPIE REAL GONE
SURFER R0OO, ani o swall cordboard disc from thoe Rome 0lympioad.

One clipping - o Istter from Nev York, diseussing, cigars, mmrder, police,
Dame Nellie Melba and Cassius Clay.

On pasteup - ope ad. for The Haunting, one siell nd. for This Angry Age, ome
FOUR D. JONES coizic strip, one ad. for Fellini‘s 8%, onc photo of Borry Goldwater
(I think) above the words THE PRISIDINT, a droving of o spgeeship by Chester
Gould, a cartoon, a photo of Jane Rumsell, and Dillen scrawl. .

Roughly, that's the first letter, E &0E.

KJDILLON®S SECOND LETTER ceme in o much smaller envelope - that of the
FUTURIAN SOCIETY OF 'YDNEY. ‘

It contoined -

One comuecnt on Australia by Jolm McLaod,

One small piece of poper showing e man blsowing a baritone sax (of sorts) with
mach guagto.

One cartoon on censorship.

One caortoon on Noah's Ark.

A further comient on Australie by Johu MéLeod.

A similar lot.

Another ‘1ot., .

One clipping of weal jokes crlled Birmimghom flctties — sonmple: ( - Whoits
purple and shocking? ‘A - An electric prune.

One clivpirg wvith story on Chestor Darnes, table temnnis player, together with
oupposedly huwourous, but undecipherable quote from the Bible.

One clipping - heading is £310 fine over "indecent" books.

One pasteup es follows - one spacely cartoom, g picturea of Burt.Luncaater,
of differing sizes, one drawing fro:: Lawrei:ce qf Arcbia, one smell picture of a



racing cnr, two unidentified and 3dentrenl skatches, an‘ad..for B0 TilE W?ST wAS
WON, Pive amall pieces-of poper with suchlprlnt ns ‘A tiegling efperxence ; o
50/50/ Non-stop, two ads. for Fellinmi'a 84, two SK?LINE DRIBEIN uds., two fur ';f‘
small picturesof Durt Lancaster, two further and Jifferont C@ester Gould apaceships;
o further drawing from Lavrence of Arabia, two furtier, cnd zdgnttcal aketches of

a baritone sax nlayer, two illustrationa of cars flying off &liffs, ome draving
cach of a star, a uinstrel, a girl folksinger, o bus, end a paruch?tg, .Y cattton,
section of ‘nm ad, for THE @IEAT ESCAPE, section of on ad. for ANY NUMDER QAL WIN,
one prison sketch,one ad. for The Hounting, two similer lots, auaell, on ad. for

8%, an od. for Loncelot and Guinevere, port of an ad.‘for TARAS ?ULBA (wfth conient
by Dillon), another sketth of femcle folksinger, seetion of en ad. for TID PUBLIC
EAR AND TIE PRIVATSE EYE, a further aux:ll picturc of Burt Lomerster, tdree simwli and
onidentified sketches, showing imch merriement, onc female, one minsttcl? two
further unidentified and identical sketches, six small pileces of n;per.thh wor}s
upon them, ranging in number frow one to five, anil a sectiomn fTo: en :d. which i
obviously impoasible éxcept in an SF uovie.

A second pasteup containing -~ two sketchas of Buft lanciglber, onc ad. for‘
84, 6 nhotos of rocing cors in various poses, two barl?one sax players, oae wnident
ifiad sketch, another but not identical, a geventh_raclng ear, 20 sta;g, one gf |
picture, o section from on ad. which is onviously xmposs;blg gxcept 1z an sf novie,
o gonglion, one ad. for 2 TV progrow, six pieees of pape{-vltn'up‘&n four words on
them, ome short article on libraries in Augitrilic, one axxgail'stlcker, 6ae ad,.
for o surfing dance; two cartoons, these wita comnent by diilon. Melina Yezecouri,
a llarlen Globetrotter, Jecean-Paul Beliiondo and Jean Gabin, asction fxom zan ad, for
8%, four stars, a furtier ad. for TIE PRIVATZ EAR AND TIi PUBLIC TYL (or is it the
other woy around?), two ads. for THIS ANGRY AGE, six ads. fron other filius, ond o
baritone sax player.

Onc letter, as under:
Dear JmF,
No. 3 Satura, but no fanzine reviewa! Obviousiy #¥av. And Waw, and ogain
Buowt i}
Charging JoB.seen again ot Library 2 weeks agn, und some (vell T had to do
an answer of some sort) posting tu you yesterday and n letter tn JuB posted today .
2nd time round for so:w things agin including job asterts ete, tc know more
say tonorrow. Life is such, ah, well, aso ave friends, neizhbours, euemies, etc.
flere T discover o Duck Rogevs comic with change over in artiat style (&
artist) in middle of on unfinished idea ineluding 1il old ghest world (of ghosta),
flying ssucers, disc "jockey s"; Martin the Martion (es in Lv series (?) yet)
Flame D'Amour and lots more to be continued !'Tho of course. And it wasn’t., . Yes,
vell, nev developments with new style, and that was more or less that. Ah, me.
iy F Mortian continues well {if 1% returns to old standard) after stripoer
piece. New ABC iten not scen yet, oniy a smalllll part of pt. 2 6 »arts I think &
Isee lMelbourne hod it the week after ua. I'll see it some time maybe, mwecnwhile
back to — Burke's Law, Pogo ond otliers, including any mutonts, recognized by Oxford
or not. -that reminds me thot mood old Aus. Post of Mor 5 liked Sellings' new ome
(USA title of TELEPATH, I think) called THE SILENT SPEAKERS, cnd vhy not, indeed?
_ : But more, Scturdays Telegraph .carried z review of Soviet Science Pidtion
(Dobaon) moibetter than you'd expect om any ol count. Baeck to the counien.
Dack to the city library firat chance since you insist on chinege quotes
(((ed21tl))): +(but thoughts of my beoks are painful kinds, and that was another
Fy and you've since come out with moro R.H.Blyth end wvhut more tan be gaid?9°
Ab. ‘blythish w col. boy, beanish I expect, at least. 2 busyt 1 belé#ve you!
Back to the eity & library at firat chance anywhere for many thibgs too wany. but
vhat the hell??? :
Dock to the Ury old desert vith phantom like(?) Lee Yarding who criticizos,
And just because I read 703 along with all the rest I’m including a teble-top itesn.
- '‘Twill have to do, I fear. Did I (but I probably dbd) mention LIFEs
piece on location with LORD OF THI: FLIES. Asd good as the film, but you should ses
the ad. on side St. Jomes here for upconing TIE PRIZE (read any reviewsH) with
elongated hero falling from o skyscraper (one gothers) onto (meybe) unfortunate oy
Biercing type figs.
Well, this could be the end, K3D.

Yea, tbat 4g tho ond. I suggest that enyone, Austrzlians and others, who
does not follow all of the above hod better write to Kewin at Box 4440, GPO,
Sydney, NSW, and asl hin their problem questions. Just don't write for a few veeiy
until I get mino steeightened out.

IN THIS ISSUE - BOB SMITH WRITES ANOTHER L'TTER
imm, Seems to me I could put out a few pages of a ‘ortnight), fenzine by


aiYEia.il

Ct ' printing letters from the 'literate’ types I know, plus

: throwing in the .odd quotations from Blyth ond Confucius
and others. Tsk. .

A "Poets ‘are really not serious about ideas or people.

They ‘regord them much as c Pasho regarda the membera of

9 ’:‘ an oxtengive harim. They are pretty, yea. They are fo
: 1
v

use.  But there is no g ueation of them being true or
. folse, or having souls. In this woy the poet presents
his freshness of wision, and finds everything

miraculous.....% (Purseworden, of course)
P Bave ' ool Puika 20! “"Truth is a matter of direct apprehension - you
whot do you have? can't elinmb o ladder of mental concepts to 1t.™ (ditto)
*The sound of the nose-bloving, the secent of the
flovera, which is -more becutiful?" (Blyth)

"Wighing to entiwe the blind,
the Buddha playfully let words escape his golden
aouthy Heaven and earth are ever since filled with entengling briara*?
(Dai - O Kokushi)
In cpge you are wondering just what the hell w1l this 1s about, I don’t reclly
imow ~ but it is most satisfyingiti Like, if you heowe filled pages with
liigh-flown "thoughts", then it makes ue feel like

"“He is like &« child alone, careless, uncottached,

doing just the same!l (This is, it meems to me,; the pe . 47,

only really satisfactory nmethod of answering orx 6?‘£%W3 fﬁﬁﬁ%

cormenting an SATURA ...) > ﬁ'ﬁfﬁﬁ
The q uwotetion: frou Mencius does, of course, g} qu\\\ | ¥

apply to everything mer does - not just poetry, but El‘« v A

you robably meant it this way, I imagine. Thus §} & szgégé‘ﬁ

Lostse, spe king of the men who follows the Wal’y - o :¥"a3" o ,f?'l

X

gl

devoid of arbition.” Oune of the characters in thet

CHINCSE quottion you used in SATURA 2 wos "mu, AL / ¥
which neans voidness, nothing, nought* but usged wn 2\ | “;ﬁiwg x\%
the Zemnash uenge; ns you probobly know, necons \\ i Ls N
.baolute a;dritual poverty.  Perhaps the "child~ 5

11 s’ mind Lo 1 31n7 to (hoaet*s tiny raom {10 TI080 sy R fooe

Lot sguare o under 7 fael 1y herrht) which nmore 111 belt yev....

conthined eve: v ohteo he Gantad, "indi &

‘Yo suek 4 vince thcre 18 ho vecd to keep the cormandments, for there 1s no
teriptation Lo Bfeni thewm.” :

And ve lLpwe couod old Marsovardea, who 30y83 ~

“Lod's reci md aubtir nature sust be clenr of distinctionss a glass of spring-
witer, taiateless, sdovrless, merely refreshing...." 4

TIN 70 CHE 20 XYORI JIXSEP | .  KANUTSURD ' .

Ah: Threc puges of nloost.bothing: S‘wonderful,

“T0%" fs letier. Hma, yessc Tis o ptiscmore fans vwho air their 'opimiom” withi
the pages of fuoukines doalt gentamplite deo gustibus non est gisputandum ‘before
they goscrashing intae theslotlericcluana. altn all for people’s “opiniong as long
va they deoa tifall) overoatbe edge-intas the sqdark, inoigy voidi/vhereoviniong strain

rovntosbecdmerguigenesta. - “103%, cokeverilad thatilieiisg, ‘mkes sursswe know that it's
dtoits Ttestt; haa [opini:setuedc etusciletd .unGaodnshews A'nide 1{ttleleoture on wh
yoge:y. Ygoodst s iat shouidybava.ii (Bigpth,drscuserng Ast conovZeny smiteacthat: “Art
waélad 1 syaod apsi $ba Ybhqra Phdsegmreph (odd.moie Hakdixifilm)y that
2 - aveiteyaniebandoobed i3t mheneverive wldeaseds . by 1aM¥03% ¢
viegs oa the "hesrt” of v poo@tfilmiicodéhdzido not
[ moicadae mdvtierfeoal blhe ayupathesdciswingen that his
odtnlfuution oficlechnique; rentertasndeat;etes bring
sforthl <01 voader ivhy? «I Inovw what the "heart®, the
*yemumberiag®, 9¢ a certain film will do-for me, but
cert:inly can'"t speul for the next peraon. Who
injects thiz "heuri™ into o film® The director?
Theu the novie-going bomo sap wouldn’t Imow a “fake®
if he watched 3t for o week! Cartainly, given
rublicity, vny form of fcke:y of creative work -
Uakinttope, bK;%f_film, otc .. baclo¥s evident, but the
:’AZEiugs cinemi-godr Vso’t thay pérgantive vhen it
M0 ERARE To filas - anless sue intellestdal, informed
seribe . vhether It's Durgnai, Rotha, Manvell, 703,

prg Emie foca! mewspaper Crstic.

o




of

I"t

' CNpudet

108 L

The; oeragé’ mn doesd'$lkb Lo’ the sbvieetsesling. Ngotbid *g L P W 14 ghiennentd
tn:fﬂh‘:nag:!rtga mofio hargit(the. 311ph te:@Cinterest ln"iuch“(mli‘*xu&'mltﬂ -
‘batohe” dhea geodsithe cinammsdortn 'emrloixtllmii,‘-unpllir’k!fr@prl’ii»?em diak
anjeyusiit af: tabefiln i 4aiboss] whatreakebl within 108 .viviie Ro¥Te
danditegiomd 2 Ividart thandetwresinyn ko fllel iMeaBione hab told l.ﬁn"t‘o’ “c{.’j‘u:-
glouihogmou{'syﬁua"«.-lmtmg in! {teyi P80 ckerings,’ an@>ha teces Gt Toeling
posisigsdy snbappdiif hoohesas Lifelind: ‘émiis The'average man voald;lef ci_ﬂ}f_’,
probably agree with 703 that ROW THE WEST WAS WON was the moat: emtertaininp film of
1963,..¥a4s e would no doubt' be’ puzzled-and argue with LAST YEAR AT MARIENBAD as
"be t”o 7 . i e p 2
‘Amul't' 708 grites that THE UNFORGIVEN is the Lest Western ever made, and [
' ’ hove never heard of iti}

J@ : "V’Q) . m ne?

s

i

4y » y 4 gl it owd o Jizuo . _
e FRNR ,s. .. .1 (® The Zen ezpression for intellest is.“brisrs sad
A Rl Ay e 5N V" ... wisterias", cmd o bloody good Adea, teeili wfa)
- 'hvr"‘ ) o sve 1*® Fosgiot,bestard ed.) ou ¢
od ?,. otd I %o sheivlcdo ocecsioanlly write c little bit for thts
1\ [t 1ol kL e '-‘:-‘l_z_xnzine' myself, mite, and yov vill mot that it ia
i dtve hk tindé : ‘! ““maggine vho sernped together all you high-psver

(44U intelleets. Pursevarden's second comment s Just
lou ishould I Imewj I've just' ' "3 repeat of what mystics have been saying fer at
wsoon MARIENMBAD. = ¢ least 800 yecrs. The gquote from Dai-b' Keknshi
[ 1od )1 falls in the sume cctegory (specifically, Wesiern

uysties) {uol most strongly affirm that the flower has greater benutys Blyth bas,

I am surejeoistransleted at this néint, What is really said is that theae thiags
ars.of equal import - beouty ts uselessit! I shall have to gquit allowing all thess
foreign wirde in my fonzine - they moy only be used when I understand them," se watah
1t, I suspect you are buying inio cp argument with LJN in your discussion of “the
average maa® - I con remember ‘devoting about 8 lours of tape (altogether) to the
subjecty .lmst year.... I think it was last year. It geens you have another loiigs
here,- o i L h ey .

BOB SIITH CONTINUES - : b= S08n0

~ You Ndve o slight cdvatoge over me hegguse you con prune the letters raceived

N

anl leave out thc portions of iy letier that I vould consider feirly ioportant:

the idep behind oy paregreph on Iui-Nong using SATURA os “shi t-paper" vas; 1o o
vay, to try and "balance" thiugs - a1l thiec highly intellectual, sercan:garbage 23y

he useful and sigmificant ,.. or it may be getting us novhere - o load of painful,
henvy wardd. Lat us look ay the beautiful words and the ugly wordas.ocad,be,.
prepared &4 oporeciate 'em both with wonderful nonattschoent. I;included  that,
fgéﬂiqg‘%. frivolous paragraph for n quite dealy serious reasom - or to.giws
domsone @ 8411y-faush, And whot is the ifferemce? Thero ig mo.differanes, hut

thinking snkes it mso (to-lowso-mp old Will). _
Those sharaneters ore - easentially - CHINESE,NOT JAPANESEj ‘quoted and L5010 than by

oo ks gyl sind ita. mIst 6 tades into C6nFidéfition when attemptfHz a translsiim.

rver sthe ond® fseluled vhieh Wodd the word — or thé ‘madning & .
Lk des o el v inei demtsilP, alue ‘dntdrpreta it this woy, ‘élaévhars)’

iy z -. Lot &l sdoun dpal tweY 32 stosx | 2
- ‘M.“?it!? B's ‘eompurinon qaotes. fro: Roelt and the Holgroketas and iageis,

is pointimg out %hwt SGdo hwa surely attained thot form of samadh) in which kis
Aind NI Do/, and T Lhereforo, everywhere - or is he? Or is Sodo seying
that onterdsl thinga do not matter becrmse it de apring? Snrimg boos ‘entered s but
S toucnad hin¥ [Corny, baé zes Juow what I
S i 48 you?) Or ia this siotlar te

{ }_}'nng in his tiny bag, an Mt. Oino,
@5 I mentisned last timo? If I have to
choose, I would say thot the [akura'miten is
ncarer ta, the tyuth of what Sddo himself P Lyl ¢ {/
ashat, . Angihing Whet tel)s oe that I qun, .
¥ 5 @A b N - a 4
it
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And"Sodo hes something thot Chomei lacked,

- which shows through in thot brief haikus 'Y . "Couparisons are odious."
'Pox on words - any vords! Yours, mine, Piyth's ket WS com "W Maes ) B L

otc. ~ that gttempt to analyse. those three



iines that nean lveFthing!
. #usmuy The, trouble-with me, of course, de that.X lile to think thot what Pursewardes

™ ;_Atq-ug‘on 80Y®, means gowetding, = $9:ne,;abysaF.~ond if J: eonpa#ke vith Durrell
sdal quplf, , 8 b oy ;1 Enov_nothing: = J-saly gttodoarikly canfesed, ead "esnpevisons
""'ﬂm awﬂ #9: 1 forget Durtplistesniotelfisediah definitedy not *Purgevnrdon .
b 207 ' - Wi W0ee I1.Lind,myeefi ini Molony fis gtetnent wishivhot. Meimayais bat h
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wn qAgTesy it is)oyplty- that Blythk,comes! outs:withd u:uo eor-plmnt#.m-oentred
*1e1u nov and thenrs he's almost guilty of a.bnning his own szsen, at tines.  He picls
I Lm0, coupogers vho, quite often, have little toroffer to the "emotipmal- payche"
( lusicien Schnebel wrote thatiMozartsvsa the-imost Pinacccasible" ~the grect
a3ters,..) ond so I.failrge Ges-bov it can be o "perfectMiexnression of the
m;vc\e. TURNER says soniething similer to 703, Umts_,"lf u flunl.nga ve could

tnlyse !ix {mneic) then"‘tﬁso thi Ling could it/ together; hiis &
hiers mtﬂz ;,lﬂe m ﬂ "’E 't do an we ct:re en?ﬂ.!.d& VT
{a%e | m-hd‘ulw ﬁa.ker a” .‘5 g.aly an m:llcchmi.

Thie woscibly anolie ova ou{xmnic; y 1%

s sd%essufferings-of - lQQSQf”&*““')O‘btle wmiods owing to tho geu%ﬁ dy uvae
ol & i‘?’ t’ggt}m which in the.pgstoban Badeswriters like Kierkeguosd. l;dtar Poter
mtlﬂl‘:m of -maale was,ideally free fron this uunt. ‘minj g.\”lx abstroc
- d »-9" Mgooxpression..,nq WoJ <TURNERa  RIOZART
58 % urage Dlysh the paradoxignl nature-of.Zen iasparticlly:eokved tAsmmgic ! To
dde 5 S nkaapoaro"s "nothlng,u good or bad, but thinking nnkes !EBlSe" i'goes out
m. 0o gindmi vhen it comes to.mgic. -.the mind is free from such intellectanl worries
ach;os 'is this good? is this bad?%, 'id thisiright? is this wraug?!.-"We can®,
ﬂr;tu Blyth "gay two things ot once, and the tvwo seperate melodiesshecome one
’“d indivisible harmony.” (eaphasis mine) If Pater says that "All artugspires Towords
dod aw “t.ue condition of rmgie" then Blyth agress with him and continues si®Action ‘does the
sige 38018, end when it does it, it is the activity of Zen." 1Is wasieyqthen, the conpost
sy leaving vith ua o form of "frozen samadhi™? (“Art,” writes Blyth"u:in like ‘a
sartopuotograph and msic like a film...") (Way in hell doesn!t Hardinglicome inte t!zis")
Do you think that this "fixedness of ideas, of personolity, of mttimde" ia
esgential for philosophical "adequacy™?
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vou ever had to sit down and write o teruddy’ pieee of fictiom. Dut what 37 it '
turned out o be something Rich 2nd Strange and Wonderful - even readable? I
sure belicve you're the wictunm of time snd pressures to prodnece snivelling @ ~.3
excuses like that. DPut let us nccept thet the siuple cet of writing a short
story is beyond you, We all heve the right to think ourselves capable of
gouseth ing better. Consider my own feolings as I ait dom to write this letter
to o cramuy fonzine - this is os good o tine as eny to ickoke Baxter's Law {vide
SATURA 1), which says, ot the nuclaus, "There Are Betier Things To Do Ther Write
Science Fiction®., Tilting this axiom.to cue side wo heve o succession of Detter:
ie. There Aro Better Things To Do Than Write Articles For Crumuy Fenzines/ Ther
Are Better Tpings Te Do Tham Read Crumuny Fenzines/ There Are Better Things To Do
Then Produce Crnmizy Fanzineg etc. ete, Tilving towords wanother plome:! awvey frea
the nucleus we finde There Are Better Things To Do Thon Write Sophisticated
Fiction/ Tuere Are Better Things To Do Thon Write Successful Novels/ There Ars
Detter Things To Do Than Write Novels For Tatellectuals. And another tengeat
agoins Therc Arc Better Things Te Do Thon F**k/ There %re Botter Thii:gs To Do
Then Pley Sportetc ete. BETTERDITTERDETTERBITTER. Let s chuck the shit outl and
retorn 1o ba sies. To wit: what does SATURA wean to you? Here, s3ir, you beve
A romzh assewblage of words cad iunges that nresu ably one must regard as o
Product. Neither fictiom nor poetry, bt n praduct, nevortiteless. MAnd for this
effort you desire o return. We shall call it comaicotion. {There iz always
ihe possibility that yeu produee aixtiy egonies of this fenzine ia o sort of
orgosmic Boat of self-gretificotion, Dut I digress...) Now, there seems to he
so e justification in the complaint that ysu lave receivad near-zexrs rewvurn for
& 11 your fanzine work. This swacks to no rather lile em imceldent in the
English musical nreas of o few wonthia ago. irate letier hacks wmere stosuing the
record magazines coxplaining of the dreadfal lack of representoiion of Inglish
couposers iu the recorded cutalogaue. This weut om for ceverol momtha before
sone intelligent person kappened to commsent vhal periaps this neglect was an
indieation cf their worth (the composers, thot ig.) 1 thiak thas is your proble
If you've gons to the trouzble of producing a wvegazide them it 1s ressonnble for
your readars to b2 expecting sovetbing frow yom. I feel that cay artist - ie,
he who crestes frou his own mind - is obligataed te comnit o porvion of himself.
Noy, bound, I say. BOUND! Do you hear that, loddi=? Just telte this letter,
fryrinstonse. Over 500 words so for — ond all the result of two sentences im
SATURA 3. Thiank. laddie. Thiak what cmoiher two intelligent, rovedling ;
gsenbences would bringi Or desa tbe thought umke you guite 111? Tossit out, the
And read on...

Agemt 703 sounds like o reosonably intelligent chop. Rather articulote, I'4
say. I like. It®s nice to read some chap who has such o healthy catloolz on Art
apd movies in general, HNearly everyoue I lmow attends filwms with their latest
siz izsues of SIGHT AN.) SOUND anid knowiang diore about the darm shew thon the
usherette. lahself, I find it much more gsdisfying to bave sowzone else confirn
my ideas than to gpend o lifetime confirning everyone elads. Bat try eos I
might, I cannot successfully diagnose HOVW TS WEST WAS WON using 703%s crileria.
In fact, I detcctthe odour of The Twit hereaboutas, You
must get o more lengthy comrent on CLEOPATRA, oo, As
for o foto of the beorded Harding - baven't one, ot the
moment. But you might esk him if he's interested im a
leering, lsathsome 703, ciree 1953, will you, Te. I'n
sure he’d be interested..,

Sorry. RMust go. I feel o Beep, Contemplative Mood
coming on. Ir maybe I Just fecl like & hog.

Cheers/Agi. 532.
*%%¥%Yoy look rather like o bog, too, from this distonce.
I mast confess that the insertion of coursent, o lo Carr,
hes a cerinin adventage at times, but I cw elweya fair,
alweys above board.

Some ezamples of the purt-tiue worker » Milleg,
Durrell, Burroughs, Bliot, erlove, Bloke - oh hell ~the
exceptions are those who, liwving by their Artistic
creation, have manoged to produce Real Art, as you tewrn i
Cocteau i3 about the only possibriity I com conceive of
for this century. I do not iutend to investigote the
relative mekits of the twee ex<ept to sey thet I do not
heldwee o hack Aas ever produced the Art of which you
speak (with the possible exception of Hal zac¢). Your
whole Better crgouent reste on the rother simple.minded
assurpibon of a static universe, as chongelesas oo the

plots in oan sf oog. MN8deor sir, of course seme things




ore Betihoy
sligh 31y xooi: :
Thet ore bimes for ¥ “”dit; @58
for boing o developing writer,
bo ke o child, end there are times %o be am old men. Thess ore most s@paraﬁu maad
different, apd the mind vhich zannot eoneceive &b cwango i in o most pitianbia - )
sbabe, no? L@u me selve fvmr 13&@3@ troubles geme tine. 1 ignore your comme

o bne raasaﬁ faﬂ tutJ fanzine on the g?auwl that you are mob sure vwhaey

Qi &% jou
b geif-gratification, E da
5 - Hhis saly ahwnt ame
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Aeer Bro Satur,
t sbinks,
b manbice.
t iz incoherant.
is j«&t ns well, hecouge
rothing¥
‘e?eaqf masbrike me off your moiling list .
i remember the R onlieys with thedir n fyp vriters, ond thin% whet moy o . Foymbar
gonedey  ooecowplish?

03 should huscd - the ndvice a? ex-pfe Wintergreen {CATUH 22
for the unlettored)s he aleo is toe prolix.
Ql feor, nRow, thet wviciting America would be riulzy.)
ave been stinky.
ve nmaabled.
I hmve been inesherent,
Whieli is Just ws well, becasue
I hewe id ﬁ@‘b?;iz‘.n.w**
sirilie me off your writiug 3

n—'

L B

w® @3@@@@ i onky Eear& now @f Enfdene hearilxﬂpa
#2% NWothingy has hoppened,
##% The troublic about having o letter box of your own is....c0

Fxpectontly
{#e20708, 1 alveys soid your ster
trouble ene day.)

I THIS ESSUE - MIKE BRALDWIN WRITES (am an envelope,
totaligeter tickets and = "111 rom the NORTR SH#® Gas Co.

R £ E

int of ome of the glorious tomes from the mow
erribie {the neoem, I uean), - hns at iast
nationnl hozard of life rd Skadf
title heholden do m Sleogo e oy
: Like ofbow, and the fueb ﬂﬂvm I hu? we ridhon du thoe typer faud
y neper either .- daos or greg dissec
spuointed tesk of writing ;au'w.iet&er s t& that ¥ wos
veur efforta ip repriniting o porion of EXWANT: in faet you eon ve
[ have o fﬁ@ube&, but Jobn Baxi s wed b, ¥ oael
wend with & bed, 1ed mla&a o flat v ook all o Tlat.

The ztemecila of the lote lamented TANYT ars o mite Rﬁﬁiﬁﬂ&, wat they ceniai

o
vork by nov vorld-famous artisis, authors, eritics ond whot-havewyow - io fost o
gort of Van Gogh of the fanzind world minws o wipus ear., They need hovaver a

very good and wvery pesutle dunlicator. -

I notice thaid your latest publicotion ig & lattic a.emsnd@l and glightly
illegihle, bLut never werry abgus auch minﬁr d&fec& 5 theoe ore the uork of o
cood fanzine. - - =

1 mean, 8f we . could ?ﬂud At ve“d bnow . how hﬂu it woss, woeuldn®t wo?

I notice you have sone discussion about the £ilm LAST YEAR AT MARIZMNDAD, I
menn, it is not so mmich when you compare i% to gomeduaing 1 @&, which consinss
of o roeket which-isn't there, and 2 lot of Italians m round gpouting
w28 losophy ebeut nothing. : : :

You might find this lottex ﬁiO? chead, bud rememher; the parer esst we o

fortune. ” , .
Mike.o '



losh - a letter from fike Baldwin... SATURA can now rest, having

«chieved the alrost impossible,
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jor movements, respect, from schools, flight.

Jjo not confuse progres:lve science with intuitive s¢ience, the only
.cience that matiers,

ie a standing assassin of shamefulness, HNoihing to be afraid of. The
»1ind have it too.

. man is either judge »r defendan%, The judge sits high., The defendant
stands in the deeck. Iive standing. '

on't be afraid to be ridiculous sbout th: ridiculous,

inat matters cannot fail to be unrecognizzble since it bears no
-egemblance whatesoever to anything already known,

Poetry is a religion without hope.,

Formerly the artist was surrourndec by a counspiracy of silence. The
modern artist is surrounded by a conaspiracy of hubbub.

Science serves only to virify discoverieny made by instinet.
Art -~ science turned to flesh.

Instinet asks to be prepared, but instiict alone helps us discover a
method which is right fc~ us and thanks to which we can prepare our
instinct,

Groping, an artist can op:n a secret dcor and never understand that
this door was hiding a werld,

When a woptk seems ahead of its time, it's merely that its time is
behind it.

The emotion caused by a woik of art is truly valid only if it is not
obtained by sentimental khlackmail,

One must be a living min and a posthurous artist.
Today, no one is unawar: that noetry is a frightening solitude, a curse
from birth, a sickness ¢f the soul. But strange to say, it seems to
be a contagious sickness; for never before were there so many poets -
or at least so many writers.wko want to be poets and profit from the
collapse of style and ruies in order to believe themselves poets and to
make others beliewe it, too,

eoe EMIL KROTKY
Not all parrots talk; some o7 them write.
He slipped into literature lire a mispriat.
Dramas of rezal l1life are not rehiecarsed.

To each his own; but to some, someone-—else's asgs well,

He wag an inveterate complaihér“ "he.. he entered a library the first
book he asked for was the complaints Yok,

As a raisin %o a grape; sc his characters to real people.



I THIS ISSUE - THE LAST OF THE DITTO )
Tuis moy mot be the last of the dittoed issues; but it will be the lost until

I con straighten out the use of the mechine. This will rrobably mean that the

igsues either become smaller or lesr frequent, as I°11 only be abl: to ype stencils

ond run them off two days out of seven. I don't mind easing down. But thiis tire

11 means that This Issue is without any Letter In Exile, which wes intended. Wien

computing the paper needs, I didn't reckon on rejecting half the conies. Humray

for usi My apologies to these whose woris cemnot be read... the cantion at the

bottom of page 4 reads 'He says The Beniles make hign psyche drip.?

IN THE NEXT ISSUE -~ HOW TO SURVIVZ IN THR VORLD GF_Anthony Burgess' A

CLOCEWOIX. ORANGE.
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